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Sin34 has made a few trips (some call it 
a tour) to places like Fresno, Bakers¬ 
field, San Francisco CA, Phoenix, Tucson 
ARIZ, and since we've reformed, it's cer¬ 
tain we will continue and extend, hope¬ 
fully, to the East coast and up to 
| Montreal. The summer seems likely. Sin34 
$ will be recording 5 new songs for release 
on a sampler and new EP (maybe) on SPINHEAD 
very soon. Wc were to do a 45 w/lJpstart 
just after we broke up. Perhaps a release 
on Upstart in the future as well. Releas¬ 
ing records naturally aids touring and 
playing elsewhere*. Yes Sin34 has and will 
be very active in playing in our nearly 
3 years of existence. By the way we will 
be on Flipside Video 4 which will be out 
in May/June'. Julie is not married. 

You'll have to talk to her about moving up 
to Montreal. T dunno. 

f ' ee ya Dave Markey sin34 
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BE sorry <| 
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RREG LOVERS . and I’m sure you'll 
notice how nice we've suddenly 
become'. I got some interesting 
mail this time, plus a nice in¬ 
terview. . .But the big news is 
that after being "bi" for some 
time, dB is now a “monthlies’! .. 

We still have the same address 

so we welcome one and all. 

send poems, reviews, pictures 
of your kid sister to: 
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Throughout their off and on musical 
career, the VIBRATORS have attracted 
a fair bit of criticism. Having sur¬ 
faced during the first grumblings of 
PUNK, in London’76, the group’s in¬ 
itial self-titled lp was filled with * 
brief, colorful Ramonesque speed-rock 
songs. They were sometimes mean 
(’’Wrecked on you”,"Bad Time”) but most¬ 
ly horny (”I need a slave”, "Baby 
Baby”). Unfortunately—at that time-- 
the first few droplets of angry froth 
trickled down from critic’s mouth 
and accusations about the VIBRATORS 
not being "punk enough" suddenly a- 
rose. They were likened to the 
"people changing coats along with 
their overcoats” in the CLASH song, 
"White man in Hammersmith Palais". 
Perhaps to silence these criticisms 
of not being true punks, the band’s 
next album contained a few appropria¬ 
te "punky" numbers, like "Destroy" or 
"Troops of Tomorrow". After releasing 
singles and doing various solo pro¬ 
jects, the whole original lineup re¬ 
turned in late'82 with their third 
fcp Guilty . The band is currently 
touring to promote their fourth lp, 
Alaska 127 . We met Knox, singer- 
composer with the group, backstage 
at Le Spectrum . 

dl« WHAT MADE YOU DECIDE TO CONTINUE 
AS THE VIBRATORS AFTER RELEASING YOUR 
SOLO ALBUM ( Plutonium Express on 
Razor Records)? 

Knoxi Well the thing is...The solo 
album, I recorded it a couple of 
years ago and it didn't come out 'til 
this year. And I've just done ano¬ 
ther one with a band called Hanoi 
Rocks and it’s coming out as Fallen 
Angels . The thing is that the Vibra ¬ 
tors basically only works—because of 
people not always available—only 
works about one third of the year. 

So what we do is...It’s quite a good 
thing to have several projects going. 
It seems to be something which is 
increasing in England where a lot of 
people don't have, like, one main 
band. They have, like...Well, maybe. 
one main band, but several other thi¬ 
ngs going at the same time. Possibly 
because it’s more difficult now, 

I think, to get a deal with a major 
company. 'Cos like when the Vibrators 
started, major companies were signing 
lots of acts and you could get... 
dls RECORD COMPANIES LIKE CBS? 

Knoxi Yea. You see, the band would 
have, you know, reasonable funding 
and enough money to keep you...Par¬ 
ticularly, like, coming over here: 
it wouldn't be so strenuous as it is, 
at the moment. Uram...Whereas now— 

'cos there’s less money—you tend to 
put out more records. So what you do 
is« you have, like, a main band and 
some other bands as well. So you do 
perhaps 4 albums a year as opposed to 
•one with a major company, 
dliHOW DID YOU MANAGE TO SIGN WITH 
ANAGRAM? DID THEY APPROACH YOU? 


1 v 




Knox: Yea. They sort of approached 
us really. Well, I think, I’m not j 

sure. We had a manager who sort of.. 
Well, not exactly a manager, but some¬ 
body like that. And he was sort of 
saying, "Well, I'll get you a deal”. 

And he was just looking around and 
found out who was currently offering 
money. And then you go with that, you 
see. Like, Anagram are quite good up 
to a point and then they're not so good. 
I mean, all record companies have got 
good points and bad points, really, 
dli I HEARD THAT ANAGRAM WEREN'T REALLY 
PUSHING BANDS LIKE THE VIBRATORS AND 
THE UPSTARTS ... 

Knoxi.Well, that's their policy, you 
see, it is not to push bands, 
dli BECAUSE THOSE TWO BANDS ALREADY HAD 
THEIR OWN FOLLOWING. 

Knox.i Ok. So they don't need to do any 
pushing...Yea. I think that, in a way, 
they're sort of right. ’Cos they--that 
whole company, Cherry Red , is run by 
an accountant and he’s approached it 
basically: you put this amount of money 
in the bands, and they do a minimum 
amount of advertising: the bands have to 
sell themselves. Or else, he just drops 
the bands and picks up the next lot of 
bands. And it makes money. And if you 
look at the independant charts, I mean, 
a year ago 1 there’s lots of Cherry Red/ 
Anagram stuffs I dont know what the 
situation is now. Cos it may be.. You can 
go through a bad patch and not...haven't 
got hardly any bands. I think it's very 
difficult to accomplish. Cos it's like 
doing a band. I mean, bands always having 
a go with record companies. But, like, 
if suddenly somebody was to give you 
20,000$, say $40-or-50,000$ and say, 
"Alright, just go out and get...Sign up 
some bands and make some money". You 














suddenly realize that it's very difficult 
to find bands which you think...You can 
like, you can really really like a band, 
but its another thin<5 if you think that 
the band can, in fact, produce money. 

Its probably about one band in ten. And 
they sort of fund the other bands. 

dls HflW WAS IT WHEN YOU WERE WITH CBS? 

DID THEY PROMOTE IT? 

KNox: Urn..they did. They do a whole lot 
of things which you're not aware that 
they *ce doing til, like, years afterwards. 

I mean, the reason we came to Canada is 1 
beCAuse, like, France to us was like dowr. i 
stairs. But, when we were with CBS, we 
had a deal out here. And maybe we can 
come over, you see. Because there was 

money available. _ 

dlt THE SECOND ALBUM WASN'T RELEASED HERxi. 
Knox: Yea. Well, the second album. Um.. 

I think it would have been released here, 
but the band had sort of broken up. Cos 
the release is probably later than you 
would get it in England. And also they’d 
probably be looking to the band coming 
out. So they’d wait and see.. And release 
the record. I mean, the band had split 
up • 

dl; WHAT^ THE SITUATION WITH THE DEAL 
YOUVE SIGNED WITH THE CANADIAN COMPANY? 
Knoxi Well, we’ve got this sort of deal 
with a Canadian company and basically.. 
Yea, the thing is...I think we were 
coming anyway, then we hal this deal. 

And then we decided to come..And all 
that. .Um. .But as far as I knowi* we haven’t 
had actually the money from the company. 
Ha. Ha. Ha. 

dl: ARE YOUR AUDIENCES QUITE DIFFERENT 
FROM THE ONES BACK THEN? 

Knox: N..Not exactly. The only difference 
you get, I think, in audiences, is... 
if you play places where you’re the first 
band like that, then you don't really 
know what to expect. And then you ££t 
a kiwd of different sort of audience. 

Cos they don’t really know the band. 

Or a lot of them wouldn't know any¬ 
thing about it. Whereas, when we go J* 
and play in England, like we're 
going to be doing a tour when we get 
back..So it means when we get back, 
we’ll be playing places and people j 

would have seen us there quite a few 
times. So basically it's our audience. 

So the.. 

dl: DO YOU YOURSELF PLAY DIFFERENTLY 
WHEN YOU KNOW, IN THE BACK OF YOUR ! 

MIND, THAT IT’S YOUR AUDIENCE? LIKE 
TONITE, YOU DON’T EVEN KNOW THE AU¬ 
DIENCE AND YOU HAVE TO THINK : WELL 
I HAVE TO CONQUER THEM... 

Knox: Umm.. No..Imean.. Ha. Ha. 

That's terrible'. Just play really. 

Just sort of see what happens.. 11 

Dl: BASICALLY YOU DON’T CHANGE YOUR 
SET FROM HERE TO WHEN YOU’RE IN ENG¬ 
LAND? 

Knox: No, I mean, the band, it's sort 
of...lazy. And it's slightly differe¬ 
nt, because..umm.. We’re using a dif¬ 
ferent bass player at the moment. 

See, our guy (PAT COLLIER)’s not well. 

And so the set is slightly different. 

Only, like 2 or 3 songs. But we chan¬ 
ge the set slightly all the time. 

You have to kind of update it. But, 
like, we always have to do old favo- w 
rites. Cos it's a lot like the roll¬ 
ing stones always have to play "jum¬ 
ping jack flash" and "brown sugar". 


They can not play it, but the audien¬ 
ce feels cheated. They are the sort 
of band that ought to play those num¬ 
bers, you see. 

dl: ’WHICH SONGS DO YOU FEEL THE 
AUDIENCE WANTS TO HEAR FROM YOU? 

Knox: I think they like to hear all 
the ones that have been released as 
singles or whatever. They want to 
hear, like, "Baby Baby" and stuff 
like that... 

dl: IS THAT WHY THAT SONG WAS RELEA¬ 
SED A SECOND TIME? 

Knox: No. The record company wanted 
to release it. And they were very 
enthusiastic and we thought, "oh, 
we’d just let them go ahead and do 
it". The thing is, as you get older, 
you perhaps don't act so antagonis¬ 
tically towards record companies. 

You give them a bit of leeway. We’ve 
had sort of bad runnings with record 
sompanies before. Like refusing to 
change words in songs, and now, when 
you look back, you think : TH^at’s 
stupid'. In fact... 
dl: ’WHICH CASE IN PARTICULAR? 
fcpox: In "Fall in love". It’s a song 
that goes: "eat you, baby.." which, 
like, has this other connotation, 
which, in England, doesn’T mean any¬ 
thing. And like:"No.No.No. You can't 
really have that 1•••It's sort of sex., 
sexual connotation- Change it'." 

And we’re going ugh! ...We weren’t 
being difficult. It's just we couldnt 
really see the point. We've been in 
the studio, like, recording an album, 
for a couple of months or something. 
And you just get tired of being mis¬ 
used. I mean somebody said, "It 
would really make a difference if 
you'd do that. It would sell, like, 
a maximum amount of copies. Cos you 
think it's not gonna make any diffe¬ 
rence to anybody, 
dl: THAT WASN'T EVEN A SINGLE... 
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dx: No. They wanted to do it as a 
-lgle. But they just decided that 
were being difficult. We just 
ok too long in the studio and they 
re tired... 


: WHAT KIND OF MUSIC DO YOU LISTEN 
THESE DAYS? 

ox: Umm..Anything actually. I'm not 
ry fussy, really. Like..most people..! 
you listen to a lot of music... 
at happens to most people is you 
ke..There are a dozen sort of people 
at you like and they move about, 
t you like one more than the other, 
rtain peers,like... Then there are 
ople you can get obsessed about for 
few weeks. It's like... I really 
ke Alan Vega. Do you know him? 

: YEA. 

ox: I think he's really brilliant, 
s vocal style is really..It's like 
rly Elvis. 

i HE CHANGES STYLE ALSO. 

ox: Yea. He does this sort of rock- 

illy thing. He's got this fifties 

cal. You can hardly hear what he's 

ying. He goes: brlgr'. When you know 

w he does it.. I think he's really 

illiant. 

i SOME OF YOUR SONGS ARE A BIT LIKE 


: WHAT KIND OF BANDS SUPPORT THE 
BR ATORS USUALLY? 

ox: Well, we usually get the local 
nk bands or whatever, which is 
ally, you see... We're not a punk 
nd at all now. We're all kind of 
w...new wave. Sort of rock band, 
ally. But it's like..The time when 
were working, you just get kind of 
acketed into this punk movement. 

: YOU ACTUALLY NEVER LIKED... 
ox: Oh,no'. We like punk. But... 

: BUT WHEN YOU FIRST CAME OUT, YOU 
DN'T LIKE BEING BRACKETED AS A PUNK? 
ox: No. Basically, you get 1-ged 
th the tag and there's nothing you 
n do about it. You can’t complain 
out it or say you don't like or you 
like it. Cos it's not gonna make 
y difference to anybody. So you end 
... You have to sort of put up with 
, really. I think, in some ways, 
itially, it’s a big help, but then 
ter on it becomes an impediment for 
tting airplay. 

: HOW WAS IT A "BIG HELP"? 
ox: Well, cos when we started, it's 
1 that press attention. And it's 
ke punk’s a big thing'. Whereas now, 
gets a lot of press, but it's no 
nger saying anything really.. 


dl: IT'S MORE AN UNDERGROUND SORT OF 
THING OR CULTURE? 

Knox: No, it's not underground. It’s 
just become another style like rocabil- 
ly or something. And...Umm... I think 
it's sort of less relevant. Well, 
those people are saying that's not 
true, but I think it is. Yea..It's 
less relevant now. 

dl: WELL,IT WOULD SEEM THE OPPOSITE, 
BECAUSE NOW YOU HAVE SO MUCH RIGHT- 
WING ELEMENTS IN ENGLAND... 

Knox: Yea, I know...Well the theory 
is what happened when punk started, 
we had a very soft sort of govern¬ 
ment. Not exactly left-wing, but., 
dl: LAX? 

Knox: Yea. And like the music came 
‘up. I mean most people think bands 
tare not pary/cularly politically 
■;aware at all... 




ox: Well, I've got some new ones on 
is Fallen Angels album, which are 
ry like that. But..I really like 
ddy Holly. Somebody got..I found 
is book on Buddy Holly in sort of 
flat--in my room— and I was sort 
reading it. I was working on this 
*ack which is very Buddy Holly sound- 
g. And as a result of that, we 
ite like Buddy Holly. The thing is.. 

was just very talented. His songs 
re really good. You just appreciate 
ally good songs, and people who can 
ng really well. They’re very important 
ally. 


KNOX went on to explain how he thought 
that musicians or bands were not 
perhaps the best spokesperson for po¬ 
litical or social issues. He asked* 
why recording artists should be more 
aware than, say, athletes..He then 
remarked how, for the most part, bands 
tend to be sentimental about such 
issues. I asked whether he believed 
people in England were getting senti¬ 
mental about the "good ol'days” of the 
Sex Pistols , and all that stuff'. He 
quickly corrected me and said that,as 
far as he knew,nobody at all was sen¬ 
timental about those days-except, 

perhaps, John Ellis, who had just 
interrupted our interview to inform 
Knox that the band was going on stage 
right now'. FINFIN-FIN-FIN-FINFIN. 
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Misfits Evil Live . ( 
This is a 12inch Ep, put out by those 
nice fellows de New Jersey. It seems) 
short on side two, plus there is onlv 
one new song -- but it’s a duo with 1 
HenryBlackFlag, so pretty interesting 
Being live, it is a bit messy. It's | 
not a particularly brilliant perfor-| 
mance either. Try finding the singles 
instead. §g ^ © 
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Raincoats Moving 

This is the very last Raincoats album 
that will see the light of your turn¬ 
table... rfcr>onavT or 

In this effort, the Rcoats utilize 
more harmony, more listless funk, more 
tenor sax (If there’s anything duller 

I than a guitar solo, it may be a sax 
solo'.) and even invite former PiL 
Richard Dudanski to switch from the 
usual drums to the unusual vocals on 
one cut, "Avidoso". -- 
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Dear Deniei 

Your mag is great. T hope it con— 
tinues, as you’ve got great vie as. 

Speaking about, views, what do you 
and any readers think about vegetaria¬ 
nism? ] am anti-meat eating, and it would 
be interesting: I reckon to hear from any 
people into vegetarianism. An> vegie 
punks out them, if you really disagree 
with meat eating then try getting 'Ani¬ 
mal Liberation' by Peter Singer (it's a 
book ) 

Another thing...has anyone heard of 
Conf lict ? They arc a brilliant punk group, 
ihey've got an album in Dutchys called 
“It's time to see Who's Who" and 1 strong¬ 
ly recommend it to any Anarchists. The 
music is really great and the lyrics are 
meaningful . Vi EAT YEANS V UR PER' is one of 
their songs. Don' t be put off by the cover 
of the album (a painting), if you do then 
you're just judging it by the cover which 
is rather stupid. If you, Penis, get a 
chance to listen to the album, picase give 
it a review in 'Drug Lovers'. 

Anyway, I hope the mag continues as 
I’ve said earlier. 

Anarchy and Freedom, 

.. from an anonymous individual 

snotbag. 


ILiALl That brings another thought into my 
mind. Everyone should be themselves, don't 
follow fashion cr whatever because your 
friends do, DO W HAT YOu WA NT, if your 
friends can't take it, they ir.usn't be real 
friends. I consider myself as me, 1 have 
my beliefs just like anyone else. It's 
about time everyone came out of their 
cocoons and started doing what they want 
to do. 1 hepe you know what I mean, some¬ 
times 7 can mess up what I’m trying to 
r.ay'. 
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Here? my records of the year'. 
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Warfare AITERNATIVE 
Ain't no feeble.. ~TSCHARGE 
Pip; A little A CRASS 
Into abyss SEX GANG CHILDREN 
Sick butchers FLUX OF P.INDIANS 
Blue blood ACTION PACT 
Suicide bag ACTION PACT 
Warning, her majesty.. DISCHARGE 
Animal warfare ANTI-SYSTEM 
The mirror breaks THE MOB 
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It's 

ti: 

xe. .. 

CONFLICT 

2. 

Hear 

no 

thing.. DISCHARGE 

3. 

The 

enn 

ngeling 

TO YAH 
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the album 

CRESS 
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Day 
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country died 
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:eca tribe 
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Punk 

a7id disorderly 
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8. 

Let 
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tribe.. 

THE MOB 
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the law 

TO YAH 
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ve 

to survive.. 
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Pear 4/r/v/e/l/ c/v/c/r/D/e/Vi/V. 

7 think Pi's pretty good. 

H- re,?! 1 *? US ' thi„R 41 

° reall y nice of you to use your 

°tuff‘? n v y and f:ivc uc «11 free y 
-vull. You could, after all. be 
mean about it and charge at least 

,*~ Cm < 0o ?P s T hope I didn't give 
iynu any idea.?'.) b 

1 yi e ? ft® article on Nation¬ 
al iom. It rally opened my eyes. 

pc"Vanier (Snowdon) and 
Po la , a ° 1 knew i'ni one of the few 
punx .here. Anyway I used to go 
around looking down on all the prep 
g’ Lh “ ro ; After your article I 
Ef. *"<* light. Well, I still think 

'heirkl'^? bUt 1 try t0 see P afJt 
ne.i 2 clothes now. 

One i ast thing-you think most 

; f cj ^ "*»-* 

the t ”yo dreW- ,T ' JS * e^s 5 to r prove 
bad as°we 5 areff n<5ratl ° n " "«e 

<2> 



Alanna 


p.s. re-CFMBi 

While it is bad the time's been 
pushed back to 200 A~m. I don't 
think we're missing much. It's 
bad for alternative but Dino's 
pretty normal. I was talking to him 
once and I tcld him i'm punk. 

Well he told me I shouldn't be and 
he thought all punx were nazis and 
glue sniffers. Even the Dea d Kenne * 
dys . I don'-t know what he thinks 
now (that was several months ago) 
but he sure believed too much medial 
X'H ltfcky I didn't believe him 

ecs X didn’t know much about Punk 
ideology then and if I believed him 
it would have put me off punk for 
good. 
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* oci-'r \ covwo on/e rt#fj fou l 1 oon»r 

ouch A6o«r r*i*o 

oinri#ic r«o4 #11 Pier... ear 1 mvt M^Aie c*auw4s l 

I AstftP ifuv^nou^ NKotc Ufoj-Qg P To sv4S€tr so4€ 

riMccwL oiu ucAaTtfionwt wo* iav cHJ vieire To 

\i%c c«A 3 M - s 4 «ook oai a ntr*uL*b *>fzr *^v\£0 ,% oier 

^04 a sane eV r. U»PP€ « viHira ro tM&C^CPj P ***K 
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full of feathers, a 
think of anything * 


child i 
head is 


W ‘ \ 1 i ' i 
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sa lampe eclairait la nuit l 

dehors et la ville qui bouge 1 

, les rouges lumieres rougissent les lueurs 

II s’etait leve^^ j I 

il avait mis * ! 

quelques vetements epars sur son dos 

puis l e bruit se repandait sur toute 
lumieres 

rouges de la ville etrange 
- et un enfant 
tombait du premier etage 

J sur le sol epouvante d’ete 


izgcftTiaw 
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